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AJIl YYCHUKOB MJIaAIIIEr0 HIKOJIBHOI'0O Bo3pacra
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AHHOTaLUA

PaccMoTpeHbl OCHOBHBIE TIPUHIMIIBI aaNTallid XyI0KECTBEHHOTO TEKCTa JJIsl YUEHWKOB MJIAIIETO MIKOJLHOTO BO3-
pacta. AHaTU3UPYIOTCS JIEKCUKO-TPaMMaTHYE€CKHE U CTPYKTYpPHBIE METOBI aalTallly, BKIIOUas peAyKIUI0, CEeMaHTH-
Yyeckue TpaHc(opMaruy W WCIIONB30BAHME HMILTIOCTpAluii. Pe3ympTaThl MOKa3BIBAIOT, YTO MPOAYKTHBHAS aJalTalldd
MO3BOJISIET COXPAHUThH KIIOUEBBIE HUICH MPOU3BEACHUS, JeNias €ro JOCTYMHBIM JIJIsl BOCIIPHUATHS MJIAAIINMU KOJbHU-
kamu. [lenbro pabOThI SABISACTCS BBIICICHUE IPUHITUIIOB U METO/IOB YIIPOIICHHUS COACPKAHUS U (HOPMBI TIPOU3BEICHHIA C
Y4ETOM BO3PACTHBIX 1 KOTHUTUBHBIX 0COOCHHOCTEH YUCHHKOB.

KiaroueBble ciioBa: afanTanusg XyJ0KCCTBCHHOI'O TCKCTA, JICKCUKO-TpaMMAaTHYCCKad aaanTalusd, HCIMHTBUCTUYICCKAA
aJanTranus, CTpyYKTypHas agarntainys, KOMMYHUKATHBHas KOMIICTCHIUA, ayTCHTUYHBIC TEKCTHI

s nurupoBanus. Kysnenosa M.C. IIpuHIMIBI 1 METOB! afaNTallii aHTIIMHCKOTO XYJOXKECTBEHHOTO TeKCTa s
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Abstract

This paper explores the key principles of adapting literary texts for younger schoolchildren. The article examines both
lexical-grammatical and structural methods of adaptation, such as reduction, semantic transformations, and the use of
illustrations. The results show that effective adaptation can preserve the core ideas of a work while making it more
accessible to younger audiences. The aim of the work is to highlight the principles and methods of simplifying the
content and form of works, taking into account the age and cognitive features of students.

Keywords: adaptation of literary texts, lexical-grammatical adaptation, non-linguistic adaptation, structural adaptation,
communicative competence, authentic texts

For citation. Kuznetsova MS. Principles and Methods of Adapting Literary Texts for Young Schoolchildren. Young
Researcher of Don. 2024;9(6):57-61.

BBenenmne. Anmanranus XyI0KECTBEHHOTO TEKCTA IS ITKOJIFHIKOB — aKTyallbHasl 3a/1a4a COBPEMEHHOM Iearoru-
KW, CBSI3aHHAs! ¢ HEOOXOIMMOCTHIO YUUTHIBATh KOTHUTHBHEIE U BO3PACTHBIE OCOOCHHOCTH JACTeH. YTIPOIICHHUE XYI0XKe-
CTBCHHBIX NPOM3BEICHHUIA MpHOOpeTaeT 0co00e 3HAUCHHE B KOHTEKCTE OTACIBHOTO HAIpPABICHUS B OOYyYCHHH WHO-
CTPaHHBIM SI3bIKaM — Pa3BUTHSI KOMMYHUKAaTUBHOM KOMIIETEHIIUM Ha OCHOBE ayTEHTUYHBIX TEKCTOB.

AHanu3 CylIecTBYIONIUX UCCIECTOBAHUMA MOKA3bIBAET, YTO, HECMOTPS Ha BHICOKMH MHTEpEC K MpodiieMe amanTaiuu
TEKCTOB, HEIOCTATOYHO PACTOJIKOBAHA METOMOJIOTHS aJanTalliH COJIEPKaHus U (HOPMBI INTEPATyPHBIX MPOU3BEICHUI
C YYETOM HX KYJbTYPHOH, KOTHUTUBHOM U MparMaTudeckod HeHHOCTH. TpaauiiMoOHHbIE MOAX0/IbI Yallle BCEr0 COCPe1o-
TOYEHBI HA JIMHTBUCTHUYECKUX aCIIEKTaX, TOTAa KaK HEJMHTBUCTUYECKHE METOJIbI, HAPUMED, UCTIOIH30BaHUE BU3Yallb-
HBIX CPEJICTB M CTPYKTypHas aJanTallys, OCTAlOTCsS MEHee n3ydeHHbIMUA. Kpome Toro, BOMPOC COXpaHEHHS! aBTOPCKOTO
CTHJISL B YCJIOBUSAX YIPOIICHUS TEKCTA BBI3BIBACT 3aTPYIHCHHUsI, TPEOYsI KOMILICKCHOTO ITOJIX0/a, COUCTAIOMIETO JIEKCH-
YECKHUE, FPAMMAaTUYECKUE U KYJIbTYpHbIE H3MEHEHUSL.

Ienr naHHOMN CTAaThU 3aKIOYAETCs B 000OCHOBAHWY MPUHITUIIOB M METOJIOB aJaNTallld XYJI0KECTBEHHOTO TPOU3BE-
JIEHUS JIJTST MITQJIIIHAX IIKOJILHUKOB, BJIaJICHIE HHOCTPAHHBIM SI3bIKOM KOTOPBIX HAXOAHUTCS Ha 3JIEMEHTAPHOM YPOBHE.
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B crarbe ucnonb30BaHbl METO/BI CTPYKTYPHOTO, JIEKCUKO-TPAMMATHYECKOTO M CTHIIMCTHYECKOTO aHalU3a OPUTH-
HAJIBHOTO TEKCTAa M aJalTHPOBaHHOW Bepcuu mpoussenenus Daut Hecour «The Railway Childreny. Beigenens! Tu-
MUYHBIE MTPUEMBI YIPOLICHUS, TaKHe KaK PeIyKLUs, CEeMaHTHYeCKUe TpaHCc(opMalny, UCKIIIOYEHHE MPECYNIIO3HLINH,
UCTIONIb30BaHKUE WIUTIOCTPALIUK 1 aMIUTH(UKAIMS KyIbTypHBIX peauid.

PesynbTaThl McclieNOBaHUS AEMOHCTPHPYIOT BO3MOYKHOCTh COXPAaHEHHSI OCHOBHOW HMEH IPOM3BEACHHS U CMBICIIO-
BBIX ONOPHBIX TOYEK NPH YIPOLICHHH TEKCTa, Jeas afanTanuio dG(GeKTHBHBIM HHCTPYMEHTOM JUIsl 00pa30BaTeIbHbIX
neneii. [IpakTnyeckas 3HAUNMOCTD 3aKJIIOYaeTCS B IPUMEHEHUH BBIJICJICHHBIX MOJXOJIOB JJISI CO3JIaHUsI JOCTYITHBIX U
METOJNYECKH OOOCHOBAaHHBIX MATEPUAJIOB, CIIOCOOCTBYIOIINX PA3BUTHUIO SI3BIKOBBIX M KOTHHTHBHBIX HABBIKOB MJIaJ-
X OIKOJILHUKOB.

OcHOBHasI YacTh. AjlanTalys TeKCTa — CUCTEMHBIH ITPOLIECC, BKIFOYAIONIMH N3MEHEHHE COJICPIKaHuUs, CTPYKTYPHBI
u GOpPMBI TEKCTa ISl IOCTIIKEHHUS €r0 TJIaBHOM LeiMu — OBITh MOHATHBIM U 3((GEKTHBHBIM B YCIOBUSIX M3MEHEHHOMH
KyJbTYPHOHN Witk 00pazoBatebHoOi cpemsr [1, 2].

[Mpesxne Bcero npy aganTaluy XyI0KECTBEHHOTO IIPOU3BENCHUS JUI MIIAJIIINX IIKOJIbHHKOB HEOOXOAUMO YUUTHI-
BaTh MX BO3PAacCTHBIC M KOTHUTHBHBIE OCOOCHHOCTH: KOPOTKHH HEPHOJ KOHLEHTPAlM BHUMaHHs, NpeobaajaHue Ha-
TJISLIHO-00Pa3HOTO MBIIUICHHS, OTPAHMYCHHBIN CIIOBAapHBIN 3aIac ¥ rpaMMaTHYeCKUe HaBBIKH, COOTBETCTBYIOIIHE dJIe-
MEHTAapHOMY YPOBHIO BJaJeHIS MHOCTPAHHBIM 3BIKOM (A1-A2 coriacHo eBpormeiickoii cucteme CEFR). Otr ocoben-
HOCTH OTPaHHUYMBAIOT 00BEM U CJIO0XXHOCTh TEKCTa, TpeOys CrelHalbHBIX METOJOB ajnanrtauuu. B ¢dunonornueckon
HaYKC BbIACIAIOT HECKOJIBKO TUIIOB afalTallul TEKCTA 110 BUIY BBIYJIEHSIEMOM I/IH(bOpMaI_[I/II/I:

JInHrBHCTUYECKAs aalTalis — YIPOIIECHUE TEKCTa Ha JIEKCUKO-TPAMMATHIECKOM ypoBHE. JIeKCHUecKie 3aMEeHBI U IpaM-
MaTH4YECKHEC TpaHC(l)OpMaI_II/II/I CHIXAIOT KOTHUTUBHYIO HArpy3Ky y UMTATCIIA, ACJIat0T TEKCT JOCTYITHBIM I IOHUMAaHUs.

1. HenuHreuctuueckas ajantanys — COKpallleHHe 00beMa TEKCTa 3a CYET MCKJIIOYECHHUS] BTOPOCTENEHHON HH(OP-
MaL¥H U CJI0XHBIX OIIUCATEIBbHBIX JIEMEHTOB, KOTOPBIC HE MEPEIAt0T OCHOBHO CMBICII.

2. IlparMaTideckast ajanTanys — BHECEHHUE M3MCHEHHH B TEKCT C LENIBI0 YCHIICHUS KOMMYHHKaTHBHOTO 3()(eKTa, TO eCTh
TEKCT YHPOLIAETCS C YYETOM MCHUXOJIOTNUECKHX, COLIMOKY/IBTYPHBIX ¥ SMOLMOHAIBLHBIX OCOOCHHOCTEH LIEIEBOM ayIMTOPHUH.

3. KynbprypHas agantaims — oOBsSCHEHHE KYJIbTYPHBIX PEasIid, HE3HAKOMBIX penunueHTy. OHa BKIIIOYaeT KCIUIU-
KaIlMI0 KOMIIOHEHTOB, BBI3BIBAIOLIMX KYJIbTYPHBIC 3aTPYIHCHHUS, HAIPUMED, pPa3bsiCHCHUE HCTOPHYECKOTO KOHTEKCTa,
00bIYaeB U TPAJAUIMH, YIOMSIHYTHIX B TEKCTE OpuruHaina [3].

4. JIuHTBUCTHYECKAS aJlalTalus MOApa3eNIIeTCs Ha CEeMaHTUUYECKYIO (paboTa ¢ colepKaHUEM TEKCTa) U CTPYKTYp-
HyI0 (MI3MCHCHHUS Ha YPOBHE CHHTAKCHUCA).

AZ[aHTaI_II/IH COACPIKAHUA XYTOKECCTBECHHOI'O MPOMU3BECACHUA OCYHICCTBIISICTCA HAa YPOBHE Ha3BaHUM I'JIaB U OCHOBHO-
ro tekcra. Pabora ¢ TEKCTOM HaYMHAETCS C YIPOLICHUs 3aroJIOBKOB IPOU3BENCHNUS, TO €CTh HEOOXOAUMO BBIIIOJIHHUTH
CTPYKTYpPHBIC M3MEHEHHMS, Kacalolluecsi KOMIIO3UIMU TeKCTa M JIOTHKU ITOBECTBOBaHHA. [10JUTMHHOE NpPOW3BEICHHE
«The Railway Children» cocrout n3 4eThIpHAALIATH TJ1aB, ITepeckazaHHOe — U3 mecTd. CorlacHO METOAY pPeayKIUH U
YIIPOIICHHS CEOYKETA, TU30/bI C MEHEEC BaXKHBIMH COOBITHSIMHE JIOJDKHBI OBITH OIMYIICHBI: Hampumep, riaassl «The Pride
of Perks» u «The Hound's Grandfather» opurnHanbHOro MPOM3BEACHUSI OTCYTCTBYIOT B IepecKase, YToObl HE Meperpy-
’KaTh MMOBECTBOBaHHE. KOMIO3ZUIIMOHHOE COKpAIlleHUe HIH 00beAMHEHHE TJ1aB yIPOLIaeT BOCIPUITHE CIOKETa, II0ITO-
My «Saviours of the Train» u «For Valour» cKOHIIEHTpHPOBaHbI B 0JJHOM 3ariaBun — «Stop the Train!». CmeicioBsie
OIIOpHBIE TOYKH CIIeyeT COXpaHUTh. Tak, B aganTupoBaHHOW BepcuH riaBbl «Stop the Train!» u «The Big Secret» ak-
LEHTUPYIOT BHUMAaHUE HA KyJbMHHAIMOHHBIX COOBITHSIX — CHACCHUH M0€3/1a U PACKPBITHU TailHbL. Ha JUHrBHCTHYEC-
CKOM yPOBHE 3arjIaBHUs OTPa)KalOT IPHHIMII S3bIKOBOH JTOCTYIHOCTH, 33/IeHICTBOBAHHE SJIEMEHTAPHON JICKCHUKH 00JIer-
yaet Bocrpustre: «A New Home» u «Peter's Ideax [4, 5].

Ornepanuy CeMaHTHYECKOrO YIPOILICHHUs Ha YPOBHE COACPIKAaHMS OCHOBHOI'O TEKCTA CIIEAYIOIIHUE:

1. UckntoueHue KyJbTypHO-CIICLIM(PUISCKHX 3JeMeHToB. Hampumep, chopmymupoBanHoe Daut HecOur «funny
pieces of poetry for their birthdays and for other great occasionsy», HAIIOMHHAET YUTATEIIO O TPATUIIMHU, CYIICCTBOBA B-
el B BAKTOPUAHCKON AHTJIMH BILIOTH 0 XX BeKa, COUUHATH U JICKIIAMAPOBATh CTUXOTBOPEHHUS HA 0COOBIE Clydyan —
JTHH POKAEHUS, CBaIbOBI, KPECTUHBI M APYIHe ceMelHble cOOBITHS. ABTOP aJallTUPOBAHHOTO TEKCTA MCIIOJIb3YeT 00-
Ui TepMuH «storiesy. JIn6o, o6o3HaueHHbI «the christening of the new kittens», B opuruHasne oTChUIaeT K HEPEMO-
HUM KPECTHH, IEPEHECEHHON Ha TOMAaIIHUX KXUBOTHBIX, WiH «refurnishing of the doll's house» — k 00ycTpoiicTBY Ky-
KOJIBHOTO JIOMHKAa — IOITYJISIPHOTO B OpPUTAHCKOH KyJIbType 00beKTa Urpbl. ABTOpP Iepeckasa OIyCKaeT 3TH KYJbTYp-
Hble peanuu [4, 5].

2. VckitoueHue npecynno3uiy (CKPhITHIX WX T0/Ipa3yMeBaeMbIX MPEANOChUIOK). B opuruHansHoMm Tekcte «Now,
my darlings, | want to tell you something. Those men last night did bring very bad news, and Father will be away for
some time ...» CONEPKUTCS CKPBITAs MPEIIOChUIKA TPEBOKHOTO MIIM TParuyHOTO COOBITHA. YIIPOMEHHBIE (OPMYIIH-
poBku «Now my dear children, I want to tell you something. It's bad news. Father can't come back home for a long
time. I'm very worried about this, so, you must help me ... Don't worry. Everything will be fine in the end» ue n36era-
10T DKCIIPECCHBHON KOHHOTAIlMHM, OJHAKO criaxuBaioT e€. Takum oOpa3oMm CHMKAeTCs HYMOLMOHAIbHAs Harpyska —
«it's bad news» [4, 5].
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3. CoxpaHeHne AUCKYpCa, TO €CTh OTPAKEHUE CBEICHHH, OCHOBAHHBIX HA JIOTHYECKOM BBIBOJC M3 CyXACHHUs (Hiiu
MPOIO3KIIMK) MCXOMHOIO MPOU3BEICHMS. CPABHUBAs OPUTHMHAJBHBIA CMBICIIOBOM OTPBIBOK «She was almost always
there, ready to play with the children, and read to them, and help them to do their home—lessons. Besides this she used
to write stories for them while they were at school, and read them aloud after tea, and she always ... or the time when
they were getting over the mumps» u agantupoBanHbiii «Mother was always there. She helped them with their school
work. And she read them storiesy», MOXKHO BBISIBHTb, YTO TeMa 3a00ThI M yIaCTHsI MATEPH OCTAETCs LIeHTpaibHOH [4, 5].

Ha cTpykTypHOM (MM CHHTaKCH4YE€CKOM) YPOBHE afaITallii UCTIONb3YIOTCS:

1. CioxxHOCOUMHEHHBIE KOHCTPYKIMH BMECTO CIIOXHOIOMYMHEHHBIX. Tak, ucxonHblii Bapuant «The others said he
cried over it — but of course boys of ten do not cry, however terrible the tragedies may be which darken their lot» aktu-
BUPYET JIBa CJIOKHOIOYMHEHHBIX TPEUIOKEHHS ¢ TIPUIATOUYHBIMH yeTynuTenbHbIMH («however terrible the tragedies
may bey), npuannbl («because he had a cold»), a mepeckazanHoe «’I’m a big boy now and big boys don’t cry’, he
thoughty» — moBecTBOBaTENBEHOE CI0KHOCOYMHEHHOE MPEATIOKEHHE, COCTOSAIIEE U3 IBYX IPOCTHIX, HEOCIOKHEHHBIX U
PacTtpoCcTpaHEHHBIX TOJBKO MOBTOPSIONIMMCS TIpUIIaraTelbHbIM «big» npemroxenuii [4, 5].

2. [IpocTeie mpeIosKeHNsI BMECTO TIOAYMHHATENBHBIX 000poToB. «Next came Peter, who wished to be an Engineer
when he grew up» — «Then there was Peter. One day, he wanted to be a train driver». B mepBoM ci10KHOTIOTYHHEHHOM
MPECAJIOKCHUN TMTpUAAaTOYHad 4YaCTh BBIIIOJIHACT q)yHKI_[I/IIO OIMpPCACIICHUA U CBA3aHa C I'NIaBHbIM OTHOCHUTCJIBHBIM MECTO-
nMeHueM «whoy», KOTopoe BBIINYILEHO B mepeckase. Takxke NMpeiioKeHUE OTPakaeT BPEMEHHYIO CBSI3b C ITOMOIBIO
00CTOATENFCTBEHHOTO IPHIATOYHOTO BpeMeHn «when he grew upy», HEHUCIONB30BaHHOTO B aganTarmu [4, 5].

3. Pa3nenenue oHOTO CIIOKHOMOAYMHEHHOTO MPEIUIOKEHUSI Ha JBa MPOCTHIX (Ha MpeAbIayIIeM IpuMepe) — HO-
MHUHATHBHOE YTBEP)KAECHUE, KOTOPOE BBOJUT IIEPCOHAXKA B IOBECTBOBAHHUE, U COOOIIEHHE 00 YCTPEMIICHUSIX TEPOsL.

4. Vcnonp30BaHue rpaMMaTHYECKUX BPEMEH MPEHMYIISCTBEHHO Ipynmnbl Simple, 4TOObI MUHUMH3HPOBATH CIOX-
HOCTB BOCIIPUATHS CrOKeTa. B mepeckasanHoit Bepcun Past Simple — ocHOBHOe Bpems moBecTBoBaHMs. Present Simple
UCTIONB3yeTCs JUIA Hepefadyn NpsMoi pedd. Pelako HaOIIOIAalOTCs NPUMEPhl YHOTpeOJEeHHs IMTENbHBIX BpeMEH
(«Father is talking») u oTcyTcTBYIOT coBepiiéHHbIE [4, 5].

5. 3ameHa cIoB ¢ OoJiee y3Koi CEMaHTHUKOM Ha CIIOBA ¢ pacimpeHHOi: «It's bedtimey» — «It’s latey mm «Engineer» — «train
driver»; Taroke 3aMeHa CJIOB Ha yaitle yriotpeodisiembie ciHOHMMBI («full of charm» — «beautiful» B koHTEKCTE ONMCaHus Urpy-
1reyroro moesna) [4, 5].

OTI[CJ'H)HO CTOUT BBIACIUTL METOJ] aHHOTUPOBAHUA, KOMMECHTUPOBAHUA TCKCTA, KOTOprfI HanpaBJICH HAa KOTHUTHUB-
HYIO, JICKCHKO-CEMaHTHYECKYI0 U KOMMYHHUKATHBHYIO ToaaepkKy. Ha puc. 1 mpuBenéH mpumep (ciieBa BBEpXY OpaH-
JKeBBIN TeKCT mosicHseT ciokeT: «Peter's father says they can all help Peter with the broken train, but then two men
come to the door and their father has to go away with themy, a cnipaBa BHU3y n06aBisier koHTeKCT: «Peter can't wait for
dinner to finish so that his father can help him with his broken train») [4, 5].

‘But they're girls!’ said Peter.

‘Girls are clever too, you know, said Father.

At that moment, there was a knock’ at the door.

‘Who can that be?’ said Father. ‘It's very late.
Stay in the dining room, children.” Mother and
Father went to open the door. The children waited
in the dining room. They were very curious.

‘Who is it?” asked Bobbie. ‘It’s strange®. People
don't usually come to visit in the evening.’

‘I'want to listen,’ said Phyllis.

So, Phyllis went near the door and tried to
listen. She couldn't hear everything.

‘There are two men with Father. They're in the
kitchen. Father is talking,” said Phyllis. ‘He’s not
happy. I can hear more now.. They’re going outside.
Yes, that's it, now the men are leaving. I don’t know
if Father is with them. Yes, they're leaving.’

Phyllis went back to the table, but only Mother
came back into the dining room.

‘Go to bed now children, said Mother. ‘It’s late.’

‘But what about my train?’ said Peter.

' to knock (at the door) you do this when you want someone to
open the door for you
? stranges hing th don't often s hearis s
ge something that you don't often see or hear is strange

Puc. 1. AHHOTAIMs M KOMMeHTapHii [5]
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Henuareuctudeckass CTpyKTypHas ajanrtanus, B coorBercTBuM ¢ uccnenoBanusivu O. I'. TlomsikoBa, ycTpaHser
KyJbTYpHBIE Oapbepbl IMOCPEACTBOM aMIUTM(UKALMK KYIbTYPHBIX pealuii — IOSCHEHMH, Ba)KHBIX AJISI NOHMMAaHUS
KOHTEKCTa TPOU3BECHHS, HO HEM3BECTHHIX yueHHKaM. Hampumep, B mepeckazanHoM «The Railway Children» Bxitto-
yeHa WHpOpMAaNHUs 0 3HAYCHHUH JKeJIe3HBIX JOPOoT B AHTTINHM Hadaima XX BeKa U yCJOBHUS )KU3HH U ObITa IeTeH TOro Bpe-
MEHH, [OIKPEIUIEHHbIE HILTIOCTPALIMSMU, ST OCO3HAHHOTO BOCIIPHUSATHS CIOKETa JeThMHE (pHC. 2).

—

Focus on... Focus on...

Children in the early 1900s [ The Train
in the early 1900s

Phyllis: To be so near a train, andto B
see all of it. Usually. at the station
you can't see all of the train at the
same time. | want to go to the station
now. What do you think?

A train journey in the 1900s
was important and exciting for
children. This is why the Railway
Children always want to go to the
station or near the tunnel. They
have a lot of fun there. have enough money for a holiday.
Children in London, for example,
Children at this time didnt often  sometimes went to the sea for a
go on the train. A train was day. This is called a day trip. They
something different and new. went to towns like Southend-on-
Many people in those times didn't ~ Sea. They travelled there by train.

74
Puc. 2. AMmumndukanus [5]

OJHUM U3 OCHOBOIOJIATaIOIMX AJIEMEHTOB IMOJICP)KAHUS YBIECKATEIbHOCTH U OPUTHHAJIBHOCTH CIIY>KHT COXpaHe-
HHE HEKOTOPBIX COCTABIISIFOIIMX aBTOPCKOTO CTHIIS:

1. Hayano u koHel ab3alieB riiaB MJCHTHYHO MM OJMHAKOBO (JIMHrBHCTHYeCKWil nmpuém). Havano nepBoii riaBbl
ucxonHoro pomana: «They were not railway children to begin with», cokpaménnoro: «They weren’t always the Rail-
way Children». Taxxe koner mepBoi riaBsl: «ONLY the rats! ’ said Peter, in the dark» — «’A rat! * said the children,
all together» [4, 5].

2. CoxpaHeHHe XapaKTepoB IEPCOHaXKEeH, TO €CTh NX ToJOCOB (AnanoroB) (HeNMMHrBUCcTHUeCKHi). Hanpumep, ecnn
OJIMH M3 TepOeB CKIOHEH K Pa3MBIIUICHUSM, TO HEOOXOJUMO ITepeaaTh 3Ty 4epTy B ynpoiméHHoi (opme. CpaBHUM
OpPUTHHAJIBHYIO U a/IalITUPOBAHHYIO CTPOUKH, I/ie iepedpasupoBaHHas peIuiuKa nepeaaéT Ty ke MbICIb, COXPaHss Xa-
paktepHoe mepcoHaxy JirobonsitcTBo: «lIf you could go to bed without caring whether Mother was worried or not, |
couldn't. So there» — «’What's happening? Bobbie, can you speak to Mother?’ asked Peter» [4, 5].

3akJloueHne. AHaIIU3 110Ka3all, YTo MPOILECC aAanTalul TpeOyeT KOMIUIEKCHOTO MOX0/ia, COUYETAOIIero JIEKCHKO-
rpaMMaTHYeCKHe, CTPYKTYPHBIE U KyJIbTYpHbIE TpaHcopMmanuu. Vcroap30BaHue METO/IOB YIPOILEHUSI TEKCTa — pe-
JTYKIUsI, CEMaHTHIECKHE TpaHCHOPMAIMU 1 aHHOTHPOBAHNE — TTO3BOJISIET COXPAHSITh OCHOBHYIO HEI0 MPOU3BEACHMUS,
CHIasi KOTHUTUBHYIO M SMOIMOHAIBHYIO Harpy3Ky y IIKOJBHHUKOB. [IpakTHueckas 3HaUMMOCTh MCCIIEI0BAHUS 3aKITI0-
yaeTcs B pa3pabOTKe METOANYECKH 0OOCHOBAaHHBIX MATEpHaJIOB, CIIOCOOCTBYIONINX YJIYyUYIICHHIO SI3BIKOBBIX W KOTHH-
THUBHBIX HABBIKOB MJIQIIIMX HIKOJILHUKOB. BEIeNIeHHbIE TPUHINIBI U TTOIXO/BI MOTYT OBITH NIPUMEHEHHI B 00pa3oBa-
TEJILHOM MPaKTHKE JJIsl CO3JIaHMs IOCTYIHBIX M YBJIEKaTeIbHBIX 00pa30BaTeIbHO-OPHEHTHPOBAHHBIX TEKCTOB.
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